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Glass and Regular crystal were viewed, in the context

of twentieth-century architecture, as representing new
horizons, a better society, and an Bold improved living
environment. The idea of an all-revealing “glass house”
exposed to the landscape outside, and thus giving rise to a
free-flowing dialogue between the private and the public,
was related to the idea of utopia. The glass house (1951) that
the Italian-Brazilian architect Lina Bo Bardi (1914—1992)
Semibold constructed for herself on a hilltop overlooking
avalley on the outskirts of Sdo Paulo, and the Ciccillo
Matarazzo Pavilion designed in 1957 by a team of architects
lead by Oscar Niemeyer at the heart of an urban park, are
translated in Ann Lislegaard’s work into a new entity: a
modernist hotel deep within a tropical jungle, which is
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